Spotlight Magazine:  Jan/Feb/Mar 2007

Pacific Festival Ballet Presents Original World Premiere The Sea Princess 

On a cold October morning, 60 musicians converge on a recording studio in St. Petersburg, Russia, to spend the next five days recording an 80-minute original ballet titled The Sea Princess.  Malibu composer Eric Allaman, somewhat jet lagged, spends his final moments before the session begins reviewing the score, tempos and intent with the Russian conductor.

Looking like a scene from a movie, the musicians sit poised, instruments in hand, as the maestro raises his wand.  There is a breath as music fills the air and The Sea Princess comes to life.

Breaking the mold 

In an age where budget constraints are a day-to-day reality for companies of all sizes, finding the vast resources needed to create and present an original ballet often discourages even the most ambitious artists. (Small wonder, then, that most companies stick with the old stand-bys, performing time-honored classics that don’t involve risk — and a lot of capital.) For this reason, one easily could assume The Sea Princess to be the grand undertaking of a large-scale ballet company bolstered by mega corporations and generous patrons. But The Sea Princess is the home-grown vision of Pacific Festival Ballet, the Resident Ballet Company at the Thousand Oaks Civic Arts Plaza.  Known for its vision and original works, the Agoura Hills-based dance company has ventured even further this time, breaking the mold to create a story-ballet and musical score from scratch.

“It has been an amazing process thus far,” says Kim Maselli, Artistic Director, of the one-hundred-thousand-dollar-plus original production.  “I have been developing The Sea Princess story-line for almost two years.  Eric and I have spent the last eight months in his Malibu studio taking each scene apart, bit by bit, and creating the exact sound and emotion we wanted for this ballet.”

One vision, many styles

Always intrigued by the idea of expanding classical ballet’s traditional boundaries, Maselli has used The Sea Princess as an opportunity to mix the old world with the new.  “There are several levels to the ballet,” Maselli explains. In the palace scenes, Maselli holds true to the classical ballet style.  As the story moves to midnight at the water's edge, “the dancing becomes more emotional and neo-classical,” Maselli explains. Then, in Act 2, “the movement becomes more abstract and vibrantly contemporary,” Maselli’s way of visually expressing the story’s descent to the world under the waves.  The end result? A performance that moves with the story, taking the audience on a dramatic journey, while educating them at the same time. “I hope to show our audience how wide the spectrum of ballet can be,” says Maselli.

Designed to appeal to all ages, The Sea Princess promises to be a feast for the eyes and magic to the ears.  The World Premiere on Friday, May 18, at 4:00 pm and 7:30 pm will bring yet another vision for this Resident Ballet Company to fruition.  

Tickets are on sale at the Thousand Oaks Civic Arts Plaza Box Office (805) 449-ARTS or TicketMaster. 
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